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"The vampire has become a sensual creature of passion and beauty, 
immortally young, powerful, and free of inhibition. The vampire is no 

longer the murderous demon, but a symbol of what humanity wishes it 
could be: fearless, immortal, indulgent, and powerful."1 

 
Vampires undoubtedly interest people. Their figure is not only frightening 
but also attractive. They can encourage members of Generation Z to read. 
In our presentation, we follow the process by which the vampire as a cult 
figure appeared in fantasy literature. Such a form of faith comes into the 
consciousness of mankind when the concept of the blood-soul - and thus 
the prohibition of blood - appears in human culture, along with the animist 
religions. The vampire insures his own existence by kidnapping the blood-
soul as he could not exist on his own - he is dead. Other forms of soul are 
associated with its figure, eg. the shadow-soul. The vampire has no 
shadow and no reflection. (In Francis Ford Coppola's famous film, his 
shadow lives a life of its own, as evidence of the presence of evil.) Since 
he has no soul of his own, there is no conscience, as is the case with a 
real parasite. There are no lovely mosquitoes, cute leeches, kind fleas - so 
there are no friendly vampires. The vampire is not a good guy whose skin 
glows slightly and catches you if you fall, but he/she is an always hungry 
walking dead. We interpret the cultural history of vampires, examine their 
appearances in some discourses, and eventually accompany them on the 
path from the dark chambers of horror to the castle of fantasy. The 
vampire is no longer a spectre but an idol also signalling a change in our 
traditional moral perception and the global value crisis. Is this good for 
us?  

 
The birth of vampires 
 
The appearance of vampires in human thinking may have occurred at the 
dawn of culture in prehistoric times. We don’t know the exact date but we 
can determine what might be the moment they took the stage. Because 
their existence is related to non-existence, they had to take shape when 
our thinking first turned to the worlds beyond death. And this happened 
when an ancient religion called animism appeared in our culture. Animism 

                                                           
1 Hume, Lynn & McPhillips, Kathleen, 2006:20 
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got its name from the Latin word anima / animus - soul / spirit. Since 
religion (religio) can be derived from the simultaneity of faith and rite, it is 
always necessary to examine what is the determining belief system and 
what rituals are associated with it. The most basic assumption of animism 
is that living creatures have souls which go to the beyond-world after 
death. It was then that the worldview that lasted for centuries (but in our 
thinking, to this day) was formed: the idea of a three-level universe. The 
defining rituals, accordingly, were directed mainly to the worship of spirits 
and gods and, for the reassurance of the soul, to the giving of last 
honours after death.2 Religion, of course, cannot function without 
mythology; the image of ghosts, gods, and the afterlife appeared in 
animist myths of origin but the so-called "hero myths" were also born at 
this time.  

Essentially, in animism, the idea of a life-giving soul and the afterlife 
first appeared and the thinking of what happens to the soul after leaving 
the body started. Capturing the concept of the soul may also have been a 
long, organic process closely related to the laws of human logic. 

The first concept of soul3 is most likely the idea of breath-soul. It is 
based on a simple observation: the breath of the dead is no longer 
perceptible so the life-force and the breath are the same. (In Hungarian 
language it is no coincidence that the word breath [lélegzet] and breathing 
[lélegzés] has a similar root to the word soul [lélek]. But the effect of 
breath-soul also remained in our proverb: e.g. "he has breathed his last" 
etc.) The verb "die" (meghal) and the noun "fish" (hal) have the same 
form in Hungarian: the breath of the fish cannot be felt, so had not been 
considered as belonging to the world of the living, and their abode, the 
water and was often identified as the underworld and home of the 
underworld creatures.4 

The next soul concept is again based on elementary observation. Living 
creatures, when their blood is drained, will cease to exist live. This is how 
the idea of the blood-soul was born. And because blood itself was 
considered the carrier of the soul, in many cultures taboo-like blood 

                                                           
2 "Animism" entry; Bartha, Tibor, 1993. 
3 Kunt, Ernő, 1990. 97 – 101. p.  
According to the traditional view, there are 7 soul concepts: 
1. Breath-soul - breath and soul are the same 
2. Blood-soul - the carrier of the soul is blood (blood prohibitions, vampire beliefs) 
3. Shadow-soul - the carrier of the soul is the shadow (Andersen: The Shadow 
[Skyggen], J. M. Barrie: Peter Pan) 
4. The soul living in the village of the dead (the soul stays close to the community, in the 
cemetery) 
5. The idea of a soul of benevolence, the evil spirit and the returning ghost 
6. The soul living in the forest or free soul – the soul dwells in this world, in the nearby 

forest, mostly in the form of a small, worthless animal. (Maybe in the sky, as a star. 
Star-shower = death.) 

7. The Soul Leaving the River (Beyond-world / Otherworld-imaginations) 
4 In many myths e.g. in Manabush-myth of Menominees, the underworld spirits, the 
anamaqkius cause the floods. Jonah - as a foreshadowing of Christ’s death - spends 
three days under water locked in the stomach of the Great Fish, and so on. 
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prohibitions derive from it. In connection with these also the monsters 
who, in spite of the prohibition, steal the blood from the living creatures in 
order to gain souls through it: the vampires and the beliefs associated 
with them were born. However, the complicated relationship between the 
soul and the body and the motive of stealing and obtaining a soul, 
appears in several systems of relationships, in beliefs that seem to have 
nothing to do with vampires. 

The shadow-soul-idea is still tied to visualization: the elusive figure 
jumping and dancing behind and under the living creatures, following 
every movement of its "master", apparently disappears next to the 
motionless corpse; no wonder, then, that the logical human mind has 
sooner or later come to the conclusion that existence can be linked to 
shadow in some mysterious way. The effect of this concept of soul is also 
continually felt in action in language: the soul (especially the soul of the 
dead returning from the afterlife) is often expressed by the words 
“shadow" and "shade". An interesting addition - probably not 
coincidentally - is that one of the basic characteristics of a vampire as an 
undead is the lack of shadow or reflection. Usually, in horror-stories, the 
topos of an ominous shadow or reflection reappears over and over again 
(as in the story of J. M. Barrie's Peter Pan) or they become too strong at 
the expense of its master (as in the tale-short-story of Andersen's 
Shadow). 

Eventually, most animistic religions get to the concept of a soul who is 
going to the beyond-world. After the death of the body the soul erupts 
from the sheath that has become useless and travels to the otherworld. 
However, with that, the story may not be over yet. 

 
Dead body without soul: necromancy 
 
The necromancy (νεκρομαντεία) originally means “dead prediction of the 
dead”. In the beginning, it did not mean the recall and release of the dead 
among the living but rather the summoning of the dead in today's 
spiritualist seances. One of the oldest written examples is the story of the 
Witch of Endor and Saul. King Saul visited the old necromancer because 
he wanted advice from the dead prophet Samuel against the Philistines. 
Later, however, the term meant the “resurrection” of corpses and the 
service of a necromancer mage. In the subculture of the Haitian voodoo 
religion necromancy is given a particularly great power, wizard practices 
can create a kind of obedient corpse, a zombie, who fulfils his/her 
master’s wishes without a word. However, the corpse without a soul is a 
dangerous creature: it is the human factor, the human soul that has 
disappeared from it: its mover is some kind of dark, unpredictable force 
that can easily turn against its controller. Yet they used and use the 
necromancer practices with a hope of potential benefit. By the way, the 
shape of the necromancer is known in almost every cultural circle. 
According to some etymological interpretations it can even be related to 
the Hungarian folk belief: in Hungary, the name “garabonciás” comes from 
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the Italian version of it (nigromanzia) - with some distortion.5 However, a 
soulless corpse does not live. It derives its kinetic energy from the master 
and the transcendent forces liberated by the master. 

 
Artificial body - artificial soul; man in the role of 
creator: Golem 
 
The original meaning of the name is “raw clay”. The Golem is the creation 
itself, the human, the Ancient Adam, the (yet) complete possibility. The 
first "golem" was Adam himself but it should be noted that this parallel is 
not entirely good: God created Adam not as a slave or a farm animal but 
as a soulful creature giving him soul. In this sense Adam was shaped into 
“his image and likeness”. In any case, Scripture uses this term to denote 
the body before the soul appeared.  

“Thine eyes did see my substance, yet being unperfect (literally: when I 
was still a golem); and in thy book all my members were written, which in 
continuance were fashioned, when as yet there was none of them.” (Psalm 
139:16 KJV) 

In this interpretation, a golem is a shapeless body, a formless 
substance, a vessel that is not yet finished. Apparently, the motif of the 
revived obedient clay monster in the Hebrew world of belief was created 
on the basis of biblical tradition.6 However, the most famous and most 
cultivated version (and also having the greatest impact on later monster 
notions) can be traced back to 17th-century Prague Jewry. 

According to this, Golem was created by Judah Loew ben Bezalel (d. 
1609) rabbi of Prague who breathed life into it through his Kabbalistic 
science and, according to Jewish folklore, performed all kinds of service 
with it. In order to operate it, according to some versions, one of the 
names of God had to be written on his forehead: Elohim (ֱא�ִהים). In 
another version, the word Emeth ( ֱֶמתא divine truth) is to be scratched into 
its clay forehead, from which the word is changed to Meth (ֵמת dead) by 
deleting the alef sign ( ֱא). This is how it can be destroyed. Again in another 
version, the rabbi knew God’s secret name. He wrote this on a piece of 
parchment that he had inserted into the slit (or mouth) cut into the clay 
monster. When the parchment was pulled out, the Golem again became a 
lifeless mass of clay. Its remains are still said to be found in the attic of 
the Altneu Synagogue in Prague. In Jewish folk life, the Golem means “a 
bumpkin, silly man”.7 Several contemporary folk books have been made 
from its history.8 The figure is again just an expression of human sciolism 
and irresponsibility: if a well-intentioned man tries to imitate creation, he 
is doomed to failure, for he cannot give soul to his creature, and without it 

                                                           
5 Galuska, László Pál, 2020. 81 – 84. p.  
6 See also: Deutsch, Tibor, 01 December 2015  
7 Deutsch Tibor, loc. See also: Gólem entry, in: Bokor, József, 1998. 11278.p. 
8 See also: Pivárcsi, István, 2003. 164 – 169. p. 
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the creature he created can only be a soulless machine or a monster 
moved by dark, evil powers. 

 
Golem out of man: Frankenstein's monster 
 
The appearance of Golem-topos and the soulless human-form-monster-
body is perhaps even more iconic appear in the gothic novel 
(Frankenstein; or, The Modern Prometheus) of Mary (Godwin) Shelley. 
The author of the novel is no less interesting than the work itself. 

Mary Wollstonecraft Godwin was born in London on August 30, 1797. 
His father, William Godwin, was the first English anarchist. Her mother is 
the first English feminist, Mary Wollstonecraft, who died of childbirth 
fever.  

The little Mary received an excellent (though not exactly traditional) 
upbringing. Her readings included the writings of Milton, Locke, and the 
pioneers of the French Enlightenment. Percy Bysshe Shelley (a devotee 
and disciple of Godwin) ran away with the then sixteen-year-old girl and 
her step-sister, and in 1816 they joined the exiled Lord Gordon Byron in 
Switzerland. The two poets once argued until dawn about Prometheus 
rebelling against Jupiter (Shelley was expelled from Oxford because of his 
atheism). This is why the subtitle of Mary's novel became The Modern 
Prometheus. 

The novel Frankenstein was born in 1818 at Villa Diodati on the shores 
of Lake Geneva. Here a small gathering took place, attended by Lord 
Gordon Byron in addition to Mary, James William Polidori (Byron's family 
doctor), Clair Clairemont, and Percy Bysshe Shelley (Mary's tallyman). 
During the evening, the idea of writing a Gothic novel has come up. 
Everyone retired to create, but only Mary Shelley of the company finished 
the job. 

Mary’s father himself wrote Gothic novels, and Byron read a horror 
story called Fantasmagoriana. The Frankenstein was translated into 
Hungarian by Árpád Göncz in 1977.9 According to many of its admirers, 
the story can be read as a prelude to modern sci-fi.10  

“Frankenstein's monster is not the first man-made creature (a classic 
example is the Golem), but it is certainly the most important for the 
science fiction as a literature that analyses the effects of science, for it 
becomes the forerunner of all artificially created beings: robots, cyborgs, 
clones.” –writes about it e.g. Gábor Takács.11 

However, the problem is rooted not only in the relationship between the 
creator and the creature, but rather in the fact that a creature with a 

                                                           
9 According to the story, Victor Frankenstein, a talented young scientist, creates a human 
form from the body parts of dead people, and animates it by galvanic methods. When his 
work awakens to self-awareness, the scientist runs away in dread, realizing his 
responsibility. But the creature follows its master, he asks him what the use of his 
existence is and then exterminate Frankenstein's loved ones in revenge. 
10 Takács, Gábor, 04 April 2014. See also: Pivárcsi, 2003. 177 – 186. p. 
11 Takács, Gábor, 2014. Loc. See also: Pivárcsi, 2003. Loc. 
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human-like meaning hence stronger and more efficient than its creator 
does not have a human soul and therefore it cannot fit into human 
society. It cannot really understand its creator, and it will eventually 
become dangerous. This issue takes us beyond mere ethical issues and 
directs our attention to areas of transcendence can no longer be 
interpreted by scientific-ethical considerations. 

 
Soul without body: ghost (returning dead) 
 
So far, we have been talking about bodies that functioned without a soul 
(or possessed by some evil force), in what follows, we continue our train 
of thought with the belief systems associated with the souls without body. 

According to ethnographer Éva Pócs, there are two main soul ideas in 
the Central European folk tradition: 

1. The counterpart or shadow-soul idea. This can be detached from 
the owner or after his death he can live as a spirit. It can appear in 
physical “material” form, or as a “phantom body”. In both cases it 
can be able to turn into an animal.12 
2. The returning dead idea. There are two types of this, one is trying 
to help his family members, the other cannot rest about the sins of 
his own, of his family members or acquaintances and it wants to 
harm the livings.13 Spirits are already ambivalent beings in pre-
Christian sources, they can be malevolent, but they can also be 
benevolent. In any case, their support can be gained through 
sacrifices. Among the “foreign” otherworldly visitors, the returns of 
dead family members and ancestors should also be mentioned, they 
were also differentiated as “good” and “bad” dead: they could protect 
their descendants and their village as guardian spirits, or attack their 
community as malefic demons.14 The returns of the dead are partly 
related to periods (in the west around the winter solstice, and around 
November 2, in Eastern and South-Eastern Europe in the field of 
Orthodoxy at Easter and Pentecost), partly to specific events and 
unresolved issues. In the latter cases, the dead return as “protective, 
destiny, taboo, and sanctioning beings”. They can be protective and 
controlling spirits, but they can return as a storm-demon, a harmful 
spirit too.15 

 
After the spread of Christianity in Europe and Hungary, the returning 

dead were divided into two basic groups: “souls of charity” returning from 
heaven or purgatory for their unresolved cause and damned souls coming 
from hell, or demons in the form of the dead person therefore "ghosts" or 
"tempters". “According to the general European beliefs known since the 

                                                           
12 Pócs, Éva, 1997. 36 – 37. p. 
13 Dégh, Linda, 1957. 314. p. 
14 Pócs, Éva, 2008. 3. p. 
15 Pócs, Éva, 1997. 34 – 36. p. 
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early Middle Ages, and even represented by ancient data, there are two 
main groups of ghosts who visit the world of the living. – writes Pócs. On 
the one hand, those returning to their families after death, those who are 
left behind have to settle their unresolved affairs with their relatives: they 
are the returnees. The other group is spooks (tempters) that have already 
lost their impersonal, concrete family relationships and individuality…” The 
name here, therefore, reflects the preservation or loss of the individuality 
of the spirit.16 

 
Vampires 
 
Based on all this, the vampire could be defined as a returning corpse that 
partially retains its former identity although it also has spooky attributes. 
It needs to recharge its soul over and over again for the energy. However, 
the “used” soul cannot come from any other source, it can only be the 
soul of a sentient being - human - that the monster acquires for himself 
with the help of blood. 

But why isn’t the blood of any living thing good for soul replacement? 
To understand this, we need some help from several religious and 
philosophical systems. The encyclopaedically demanding synthesis of 
ancient pagan Greek thought is attached to the name of the Greek 
philosopher Aristotle. He distinguishes three soul concepts: 

1. plant (vegetative) soul, 
2. the animal (animated) soul 
3. spiritual (intellectual) soul. 

 
According to the Hebrew theology, there are only two soul concepts in 

the Bible. There is no trace of the idea of a plant soul in the Aristotelian 
sense, Scripture attributes the soul only to animals and human. The 
human race has five different souls: 

1. The Nephesh (ֶפׁש  ,the animated soul, the life-force that drives :(ֶנ֫
sustains, ensures existence. (Used in the Bible only in connection 
with animals.) 
2. The Ruach (רוח): spiritual soul, it comes from God, the Holy Ghost 
(i.e. the Holy Spirit). It gives the meaning and the connection to the 
spiritual world. It includes morals and the ability to distinguish 
between good and evil. Its headquarter is in the heart. 
3. The Neshama ( נשמה): an immortal (breath) soul that returns to 
God after the man's death. This distinguishes human from all other 
forms of life.17 
4. The Chaya ( חיה): the soul of eternal life that carries openness and 
faith toward transcendence. 
5. The Jechida (חידה): The essence of the soul, which is the supreme 
relationship with the Creator.18 

                                                           
16 Pócs, Éva, 2002. 
17 Raj,Tamás, 11, September 2003 
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The vampire can only have access to the blood-soul (nephesh), as even 

the ruach comes from the Holy Spirit. At the same time, the theft of the 
blood-soul from human enables it to life function and also to preserve its 
meaning. Although blood is the most primitive level of the soul, it still 
operates the superior levels, which is why the laws of Moses strictly forbid 
the consumption of the blood of any creatures. This prohibition is violated 
by the vampire and thus becomes a tool of chaos, darkness and the 
diabolical power opposed to creation. The existence of the vampire is a 
devilish degree of selfishness: while satanic forces attack creation on a 
principled, spiritual basis, the vampire confronts the divine order out of a 
desire for mere existence. Therefore, there can be no “good” and 
“conscientious” blood-sucker: a vampire has no soul, so it cannot have a 
conscience. 

 
Bram Stoker – the father of the vampire cult 
 
The first spread of the vampire cult in the modern era is clearly due to a 
novel by an Irish-English author, Bram Stoker's Dracula. Stoker was a 
student at Trinity College Dublin that is known for his deservedly famous 
library in which there are several important early medieval codices (E.g. 
the Book of Kells from 9th century.). After completing his studies, he 
settled in London, where he tried writing. He was personally familiar with 
leading figures in the entertainment literature of the age, such as Robert 
Lewis Stephenson or Arthur Conan Doyle, and he himself tried to write 
novels. His most successful work is the vampire novel about Dracula, 
which, however, gained real world fame only after his death. The novel 
Dracula is classified in the taxonomy of Anglo-Saxon philology as a Gothic 
history of horror. 

Stoker’s source was his intensive research at the British Museum in 
London, but he was greatly impressed by conversations with the 
Hungarian scientist Ármin Vámbéry, the unsolved murder series by Jack 
the Ripper in London at the time, and his friendship with the litterateur 
and explorer Richard Burton, who translated eleven Hindu vampire stories. 
Stoker himself claimed that he once ate a lot of cooked crabs for dinner, 
and as a result, he had a complex nightmare about a "vampire king." As a 
result, he began his work. The protagonist of the story is Vlad Dracul 
Ţepeş who was a hospodar (voivode or duke) of Wallachia, and became 
infamous in his own time, in his 15th century, for his horrible cruelty and, 
even from the point of view of Machiavellianism, for his outrageous 
opportunism. As Transylvania is part of the Kingdom of Hungary, public 
opinion in Western Europe quickly connected the figure of the monster-
hospodar with Hungary and Transylvania. 

According to Stoker's story, Dracula became undead through devilish 
practices and was able to maintain his peculiar existence for centuries, 

                                                                                                                                                                                     
18 Gilgulim - The Book of Reincarnations, 2019. (EMIH – Köves, Slómó) 
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during which time he acquired superhuman education. As it becomes 
increasingly difficult for him to reach unsuspecting victims in Transylvania, 
who are needed to function him, he decides to relocate his headquarter to 
London, which is crowded with millions of people. But for that, he needs 
an English lawyer. This is where the novel begins, which - for authenticity 
and enough fantastic effect - was written as a diary and letter novel, with 
a plot unfolding based on correspondence and diary notes of characters. 
At the invitation of Count Dracula, the young lawyer, Jonathan Harker, 
arrives at an abandoned castle in the mountains of the Transylvanian 
Carpathians, where the monster traps him and nearly kills him. Harker 
eventually frees himself from the Count's captivity and push his way into 
home with great difficulty, but Dracula follows him to England as his path 
is marked by mysterious deaths. In London, the Count also influences the 
young lawyer's bride, Mina, and her girlfriend, Lucy. He kills the latter and 
makes her a vampire after his death. The novel is about the investigation 
that Harker, Dr. Van Helsing, and Mina are doing to find out who this 
horrible creature is and how to destroy him, which will eventually succeed. 
(Stoker was the first known writer to develop a vampire character that 
has been imitated countless times since then, the main weaknesses of 
which are garlic, sunlight, and a sharpened stick stabbed in the heart.)19 

 
Dracula's past 
 
In the form of Count Dracula, Stoker connects a chain of millennial 
anxieties, fears, and taboos of which origins are disappearing in gloom of 
prehistory. Still, these are perceptibly embodied in his novel. Think on e.g. 
to the demonically beautiful and dangerous vampire ladies who are 
surrounding young Harker in Dracula’s castle, who portray the feminine 
features of vampirism. 

“I was not alone. The room was the same, unchanged in any way since 
I came into it; I could see along the floor, in the brilliant moonlight, my 
own footsteps marked where I had disturbed the long accumulation of 
dust. In the moonlight opposite me were three young women, ladies by 
their dress and manner. I thought at the time that I must be dreaming 
when I saw them, for, though the moonlight was behind them, they threw 
no shadow on the floor. They came close to me, and looked at me for 
some time, and then whispered together. Two were dark, and had high 
aquiline noses, like the Count, and great dark, piercing eyes that seemed 
to be almost red when contrasted with the pale yellow moon. The other 
was fair, as fair as can be, with great wavy masses of golden hair and 
eyes like pale sapphires. I seemed somehow to know her face, and to 
know it in connection with some dreamy fear, but I could not recollect at 
the moment how or where. All three had brilliant white teeth that shone 
like pearls against the ruby of their voluptuous lips. (…) The fair girl 
advanced and bent over me till I could feel the movement of her breath 

                                                           
19 See also for details: Tarján M., Tamás, 10 November 2019 
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upon me. Sweet it was in one sense, honey-sweet, and sent the same 
tingling through the nerves as her voice, but with a bitter underlying the 
sweet, a bitter offensiveness, as one smells in blood.” 20 

The three female figures who fade-in nowhere illustrate the figure of 
empusa known in Greek mythology, who also known as brucolachus. The 
empusas are the companions of the goddess Hecate. They appear as 
beautiful young girls, but they have donkey-bottom and one of their legs 
(or their sandals) is made of bronze. Among the bloodsuckers of Greek 
mythology was even Lamia, who was transformed from a beautiful 
princess into a monster by the jealous rage of Hera. Lamia seduced the 
gullible men with her beauty, then sucked out their life force. She was 
often depicted as a half-girl-half-snake-bodied monster. In addition to 
pre-Christian elements, Stoker also draws abundantly from the Balkan, 
mostly Romanian, folk beliefs. According to the teaching of the Greek 
Orthodox religion, one who dies in the excommunicated will become a 
returning dead (so called “moroi”), until the church dissolves him from the 
curse. Local superstitions in the Eastern Balkans also commemorate a 
blood-sucking, human-headed bird called strigoi, who is apparently a late 
remnant of pagan Greek harpies.21 The form of the strigoi was not 
unknown in medieval Hungary either: our king Kálmán Könyves (Coloman 
the Bookish) doesn’t not deny the existence of witches, but strigas, in his 
laws.22 Also among the Balkan vampire superstitions there is a view that 
certain people (e.g., bastards or unbaptized children, or the seventh son 
of the seventh son) are destined to become vampires. Sometimes a 
person, who refuses to eat garlic, gets involved in a suspicion of vampire. 

However, it would be a mistake to believe that the shape of vampires 
was only tied to the Balkans. There were plenty of gossip about vampires 
in Western Europe as well, a good example of which is the figure of the 
nachzehrer (shroud-devourer, undead, munching lich) known in German 
territories.23 The nachzehrer is believed to be the man who is the first 
victim of plague during an epidemic. After his funeral, he resurrects in his 
coffin. He is tormented by an irresistible hunger: he first devours his 
shroud, then chews his own limbs. He then begins to dig underground like 
a mole, penetrates to the adjacent tombs and gobbles up the remains 
found there. In quiet evenings, a greedy munch is heard from under the 
graves to the world of the living. The main concern is that while the 
nachzehrer is feeding, the epidemic in the area continues to rage: the 
monster thus provides for a sufficient number of corpse, from which he 
can then feed freely. 

                                                           
20 Stoker, Bram, 2018. 36 – 37. p. 
21 Pivárcsi, 2003. 18. p. Heitz, Markus, 2010. 94. p. 
22 : „de strigis vero, quae non sunt, ne ulla quaestio fiat” – „and there shall be no action 
against witches, as they are not existed.” However, with this, the king only denied the 
existence of strigas. Paragraph 60 of the same decree provides that that those who, with 
the news and knowledge of the dean and the lord-lieutenant, were found to be malignant 
(malefici) were to be condemned. See also: Tóth, Béla, 1984. 12. p. 
23 Heitz, Markus, 2010. 107 – 114. p. 
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Destroying him is not too complicated. The nachzehrer-hunter is guided 
by the munching of monster. After opening the tomb, the nachzehrer is 
easily identifiable. According to tradition, he lies in his coffin in a rather 
special way: he holds one thumb (if still has it) in the other hand and 
always keeps his left eye open. To destroy him, it is enough to cut off his 
head: but even simpler is the method by which a brick is placed in the 
mouth of the first victim of the epidemic; so he cannot start to stuff 
oneself and cannot become undead.24 

The figure of vampires began to be associated with the Kingdom of 
Hungary from the 18th century. In connection with the Habsburg-Turkish 
wars, three well-documented vampire scandals took place in Hungary at 
that time: the Kisolova (1725) then the Medvedia case (1731-32)25 and 
finally the Deés vampire trial (1742). 

In Kisolova, vampire attacks began after the death of a peasant named 
Péter Plogojovicz (Petar Blagojević). The prefecture dug up Plogojovicz's 
grave and deactivated the vampire by known methods (spit and burning 
corpses). Witnesses unanimously stated that when the tomb was opened, 
Plogojovicz's corpse had no carcass odour at all. His hair, beard, and nails 
grew back in the grave, his skin peeled and fresh in place. When the stake 
was inserted, a growling sound was heard from the dead man's mouth, 
and fresh blood poured from his nose and ears. The official report also 
mentions “other gross phenomena”, which, however, does not wish to 
detail.  

After the expulsion of the Turks, Medvedia, which was not far from 
Nándorfehérvár (Belgrade) and which became a settlement with a full 
Serbian majority during Turkish times, was under the supervision of the 
Habsburg Headquarters in Belgrade, under the direct control of Eugen von 
Savoyen. A heyduck plowman, named Arnold Paole was suspected of 
being vampire in the village after his death. Due to a series of public 
notifications, the military authority first deputed an Imperial Contagions-
Medicus (roughly, Infectious Disease Specialist), named Glaser (his first 
name is not included in the sources) and then a military surgeon, 
Johannes Flückinger was sent to the scene, whose reports are the most 
official documents to date in the history of vampire trials. They both found 
that some of the corpses in the excavated graves were found in an 
undamaged state, their skin was fresh, in fact, a woman named Milica 
even fattened in the tomb. Finally, both military healers made a motion to 
the military authorities to allow the locals to burn the vampire suspects for 
the peace of mind of the population. They received the permit. The case 
became known throughout Europe because Glaser’s father, Johannes 
Friedrich Glaser of Vienna, forwarded a copy of the report to the 
Commercium Litterarium in Nuremberg had been sent by his son.26 

                                                           
24 Ḏḥwty, 01 June 2016 
25 Heitz, Markus, 2010. 39. p. 
26 See also: Heitz, Markus, 2010. 34 – 44. p. See also: Ráth-Végh, István, 1982. 338 – 
350. p. 
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The vampire lawsuit of Deés (Dés) took place in 1742, and factums 
(litigation protocols) have survived. István Ráth-Végh also communicates 
details from these. In the footnote, we read the decision made by the 
Deés City Council. After their request – what written on August 2, 1742 – 
the Kolozs County Council granted permission to exhume the persons 
suspected of being vampire.27 

By this time, Emperor Joseph II had also intervened and banned all 
forms of vampire lawsuits in the German-Roman Empire and all the 
associated kingdoms and provinces. This prohibition eventually resulted in 
vampire hysteria becoming common throughout the empire in the mid-
1740s, and the name of the Kingdom of Hungary was for a long time 
associated with the existence of bloodsuckers. 

 
Forms of Defence 
 
After such a background, it is understandable that many forms of 
protection against vampires have developed in Central and Eastern 
Europe. 

 
Methods of deterring and disposal of a vampire 
 

1. Wafer, reader, cross in the vampire's mouth (Germans) 
2. Objects in the grave (fishing net, seeds, etc. so that the dead count 
them, unknot them, and forget about the living - Germans) 
3. Garlic, cow manure, perfume, holy water, walnut shell, lavender, 
human faeces - these are not smelled gladly by the vampire 
(widespread in several areas) 
4. Thorn twig, garlic wreath around the window (due to this they 
canot come) or juniper twig (soothes - widespread in several areas) 
5. Black dog, black rooster – they deter him (with these the ancient 
Greeks also protected themselves from evil spirits) 

 
  

                                                           
27 „A sírból kijáró két suspecta persona iránt concludáltatott, hogy csak felásattassanak, 
úm. 1. Pila Bába, 2. Szabó Miklós János. Ezeknek felásatásokra exmittáltatnak Senator 
Boda Szabó András stb. stb. atyánkfiai, kik is még ma felásattassák őket, kik is 
investigálják serio, ha azon suspicio iránt való critériumok, úm. ha arculatjában pirosság 
vagy valami elevenség, s a karónak beléjek való verettetése után valami vérnek kiütése 
a karó nyoma után comperiáltatnak-é, és egyéb criteriumokat, ha miket observálnak, a 
ts. ns. Tanácsnak reportálni tartsák magok kötelességeknek. Minthogy penig ezen feljebb 
írt suspecta személyekben a megírt criteriumok, felásása után Bába Pilában bizonyosan 
comperiáltattak, azért concludáltatott, hogy sírjából kivétessék, és a törvényfához 
vitessék, s ott hóhér által megégessék. A többi felásatandókkal is hasonlóképpen kell 
cselekedni, ha a szerint comperiáltatnak, secus visszatemettessenek.” See also: Ráth-
Végh, István, 1982. 338 – 339. p. 
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Eliminate the vampire 
 

1. Rubbing the suspected vampire body with lard (Muntenia) 
2. Throwing into a lake, puddle, ravine (Russians) 
3. Dancing with the dead corpse (Moldova) 
4. Foot cutting, foot burning, eye-gouging (Bulgarian) 
5. Iron nail into the head, stone in the mouth (Venice, Silesia, etc.) 
6. Sickle on the neck - if he moves, cuts off his own head (Serbia) 
7. Decapitation, stake to the heart, burning of the body (Poles, 

Bulgarians, Romanians, later Germans, Czechs and everywhere) 
8. In the case of the Poles, a stake could be hit into the buttocks. 
9. Hungarians: shoot into the grave (later with a silver bullet) 
10. Church curse, exorcism, etc. (everywhere) 
11. Search for vampire signs at the grave (sunken grave, secluded 

cross, light beam on the grave, vampire chimney - hole next to the 
grave)28 

 
Stoker's vampire model: the historic Vlad Dracul (Ion 
Drăculea Ţepeş 1436 Segesvár – 1476 Bucharest) 
 
Vlad III was a hospodar (voivode) of Wallachia. The family adopted the 
first name Dracula (Drăculea) during the reign of King Sigismund of 
Hungary and the German-Roman emperor. Sigismund also admitted to 
the Order of St. George, for political reasons, members of the boyar 
families in Havasalföld (Walachia), who were overwhelmingly proud that 
the mighty Western ruler would give them such an honour. The symbol of 
the order was a little dragon (Latin: dracula) biting into its own tail, and 
the boyars floating in happiness hurried to insert the word into their 
surname. 

Vlad II Dracula, father of Vlad III was the vassal of János Hunyadi in 
the battle of Varna. But since he later made an alliance with the sultan, 
the governor killed him and donated the voivodship to the opposing 
Dăneşti family. The child Vlad's brother, Mirceia, was skinned by his own 
servants and buried under a muck-hill in Târgoviște. (According to some 
versions, he was blinded and then burned alive.) 

Vlad III ascended the throne with Turkish help and then immediately 
turned against the sultan. Later, when Matthias arrested him for his other 
sins, the papal envoy of Pius II in 1462 meant the following about his 
appearance: “…His stature is not tall, but very muscular and strong, cruel 
and frightening on the outside, his hawk-nose is very large with wide 
nostrils, and his face was thin and pale, his wide-open blue eyes 
surrounded by his long lashes, his black and thick eyebrows made his look 
menacing, shaving his face and chin outside his moustache. Its protruding 

                                                           
28 See also: Pivárcsi, István, 2003. 14 – 18. p. and Heitz Markus, 2010. 78 – 107. p. 
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forehead bones increased the size of its head. His high occiput was tied to 
his broad shoulders by a bull-like neck with black, curly hair-braids.” 29 

When he gained power, according to a legend he invited all the beggars 
of his country to lunch and then asked them if they wanted to get rid of 
their poverty. They replied, "Yes." Upon this he locked the door of the 
huge barn where he had hosted them and and set the building on fire. It 
is said that after this no beggar was found in Wallachia during his entire 
reign. His next notorious act was to call the boyars of his country for 
consultation. During the deliberations, he inquired about how many 
voivode those present could recall. Even in the memory of the youngest 
boyars there were several voivodes, as both in Wallachia and Moldavia the 
strife of the throne was very common, and the changes of power took 
place in a brutal manner. Vlad first assured them that he would be their 
last ruler then he was immediately captured and destroyed them in a 
series of tortures (pulling in a pile, skinning, beheading). 

In 1459 he stopped paying taxes to the Turks, at the same time making 
an alliance with King Matthias. In 1460, the sultan delegated Hamza 
pasha for embassy (according to other sources, in order to arrest 
Dracula). Vlad impaled the whole accompaniment of the pasha and had 
the turban nailed to the pasha's head, as he refused to raise it in front of 
voivode. (According to other sources, he did this with several Turkish 
ambassadors – he treated the legates very cruelly anyway, regardless of 
their principals.) 

The Sultan's response soon arrived. In 1469, Mehmed II (the conqueror 
of Constantinople) launched a revenge campaign against Dracula. The 
voivode fled for miles from the Turks, burning the villages behind it and 
poisoning the water of the wells. The Turkish army, completely exhausted 
from hunger and thirst, faced the impaled carcasses of 20,000 Turkish 
soldiers at once. Dracula had stabbed up all of them before. This was the 
infamous blood field called “Vlad’s Forest”. Dracula was particularly fond 
of this method of execution, so he was given another adjective, Ţepeş 
(Impaler).  

The horrified sultan withdrew. But he still had so much strength and 
wisdom that he conferred Wallachia to Radu, Vlad's brother. So he 
managed to turn Radu against his brother. Radu banished Vlad, who fled 
to Matthias. However, the new hospodar made a secret agreement with 
Matthias: handed Vlad's letter to the king that Dracula had written to the 
sultan after the covenant with Hungarian Kingdom.30 (But Radu didn't get 

                                                           
29 „… termete nem magas, de igen izmos és erős, külsőre kegyetlen és félelmetes, 
sasorra igen nagy, tág orrlyukakkal, arca pedig sovány és sápadt, hosszú szempillái tágra 
nyílt kék szemeit övezték, fekete és sűrű szemöldöke fenyegetővé tette nézését, 
bajuszán kívül arcát és állát borotválta. Kiugró homlokcsontjai növelék fejének méreteit. 
Magas tarkóját bikáéhoz hasonló nyaka kötötte széles vállaihoz, melyre fekete, göndör 
hajfonatok hullottak.” For the original report in Latin text, see: Fraknói, Vilmos, 1897. 1. 
füzet, 13. p. 
30 Here is the incriminating letter: 
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too long on the throne either: he was buried alive by the Dăneşti family - 
they also got on the throne with Turkish help - under the usual manure 
hill.) 

Matthias – listening to the complaint of the Saxon cities and in anger by 
reason of the information from Radu – captured Vlad and imprisoned him 
in Visegrád. Dracula was liberated in 1476 with still unclear method, and 
with the help of Transylvanian voivode István Báthory recaptured 
Wallachia from his brother's successor, the old Dăneşti Basarab. His 
faithful boyars killed him after they heard another Turkish army 
approaching, and his remains were handed over to Matthias. Matthias sent 
Vlad's body and head to the Turks. They were impaled Dracula's head, 
thus proving their power over the devil.31 

Immediately after his death, hearsays appeared: because of his terrible 
sins, neither God tolerated him in heaven, nor the devil in hell, therefore 
he wanders the earth, sniffing the blood of the living, upholding his 
miserable existence. The effect of the topos was so strong that the corpse 
of the Romanian dictator Nicolae Ceaușescu (1918-1989) was examined in 
front of the millions of the TV viewer for vampire marks, after he was 
executed in Târgoviște on 25 December. 

Stoker's Dracula bears the features of the historic Dracula. He 
repeatedly emphasizes his moustache, tremendous physical strength, 
diabolical cunning, and recklessness. The first evil one who, in addition to 
his creepy and even awful traits, undoubtedly has a kind of dignity 
although his shape could by no means be called likeable. 

 
  

                                                                                                                                                                                     

„Emperor of all emperors and ruler of rulers who only live under the Sun, Mohammed, 
the great Murad, lucky in all his deeds, and great sultan are greeted with humble 
reverence by the voivode Ion, the lord of the Wallachia. 
I, the slave of your great empire, let you know that today I am going to my own land 
with my army, and I trust in God that if your commandment does not stop me, I will 
obtain it. I therefore humbly ask Your Majesty not to regard my delusion and grave sin 
for I have sinned against thee in my ignorance, and have done wickedly in thy land – but 
have mercy on me, and let me send my messengers to you. 
I know the whole territory of Transylvania and the whole of Hungary, I gained experience 
of both his land and his inner situation. If your Imperial Greatness agrees, I can put the 
whole land of Transylvania in your hands as an atonement for my sin, and if you have 
taken possession of it, you can already take control of the whole of Hungary. The rest will 
be explained to you by my ambassadors. 
As long as I live, I will be your servant with unbroken faithfulness. May God live your 
mighty realm for a long time! 
Done at Rethel on 10 November 1462.” 
(Selected Letters of Æneas Sylvius Piccolomini, Pope Pius II., detail) recalls: Von Birken, 
Marianna, 19 December 2009 
31 See also: Pivárcsi, 2003. 84 – 91. p. 
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Literary predecessor: the vampire of Doctor Polidori 
and Byron 
 
The large-format, aristocratic bloodsucker (which was the first step toward 
humanizing the vampire) was born from the pen of John Polidori, already 
mentioned in connection with Mary Shelley’s Frankenstein. (The Vampyre, 
1819) The doctor had a controversial relationship with Lord Gordon Byron, 
being his GP. Byron sometimes reassured him of his support, sometimes 
he mocked his employee for his literary ambitions. Polidori took a special 
revenge: he carved a vampire out of Byron. 

According to the story, Lord Ruthven (who, according to the description, 
strongly shapes Byron) reaps great success in the company with his 
eloquence and spleen. He enchants ladies in particular. An enthusiastic 
young man, Mr Aubrey, is completely under the influence of the Lord, who 
takes him on a journey to Greece. In the journey, the Lord gets ill and 
dies, but before his death, he makes Aubrey promise to keep that a secret 
at home for a year. Aubrey takes an oath, but returning home he 
observes with dismay that Lord Ruthven is very much alive, and he is 
getting ready for a wedding - with Aubrey's sister. The unfortunate young 
man is utterly desperate, but his oath obliges him to mute...  

The end play of this vampire short story is also pretty creepy. Dr. 
Polidori postponed his publication (perhaps in memory of Byron, who died 
meantime), but when he returned to England, he had to face the fact that 
a journalist had published his work under his own name, and had great 
success with it. Polidori sued him in his indignation. In that time, however, 
he was accused of wanting to take advantage of Byron's memory. 
Eventually, in desperation, he drank cyan and died. The unfortunate 
doctor was only 25 years old.32 Stoker - in shaping his Dracula - probably 
also used Polidori’s ideas to build the character. 

 
Film adaptations 
 
The first film is the work of a Hungarian director. Károly Lajthay worked 
on Stoker's idea in 1921 under the title Death of Dracula [Drakula halála]. 
(It was first introduced in Hungary in 1923.) However, Lajthay thoroughly 
reshaped the story to avoid copyright litigation. The protagonist is Mary 
Land, a young girl who visits her father in an asylum. Among the 
groomed, he recognizes his former music teacher, who imagines himself 
to be Dracula. In her nightmarish dream, Dracula appears, dragging her 
to his castle in Transylvania to make her his wife there. Unfortunately, the 
copies of the film destroyed in World War II, the story is known from a 
dim-novel that is based on the screenplay. The author of the “film novel” 
was Lajos Pánczél, a friend of a Hungarian actor named Béla Lugosi. The 
latter later gained a reputation in Hollywood for his main role in the iconic 

                                                           
32 See also: Borbély, Zsuzsa, 14 February 2020 
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Dracula-film. However, before the U.S. processing, even a German silent 
film adaptation of Stoker’s story, the Nosferatu (1922), was completed 
too. The film is considered one of the best motion picture documents of 
German expressionism. Directed by Friedrich Wilhelm Murnau. Although 
the plot was moved to a German port city due to the sensitivity of the 
heirs and the main characters were also renamed, Stoker's widow, 
Florence Balcombe, famous for her beauty, immediately filed a lawsuit 
which she won in 1925. Although she received no pecuniary damages, she 
ordered the filmmakers to destroy the copies. Eventually, usable copies 
emerged, and Murnau’s work is still known today as a significant piece of 
the film history. Nosferatu is the most completely repellent: a frightening, 
bald, bat-eared figure, whose shadow lives an almost independent life. 
The vampirism appears in the film as a terrible plague that threatens the 
future of all mankind. The biggest format figure in the story is the female 
protagonist, Ellen Hutter, who offers her own blood to the monster, and 
she manages to keep him there until dawn. The most famous film 
adaptation of all time, Dracula, was made in 1931. Its director, Tod 
Browning, shaped the figure of a vampire-count known from cartoons, a 
sophisticated aristocrat with ancient elegance and brilliant-hair, who 
shrouded in his huge black mantle, played by Béla Lugosi with a force that 
still works today. The menacingly gentle monster, speaking English with a 
Hungarian accent, also had a huge impact on the subsequent movie and 
literary adaptations. Lugosi’s Dracula could not be bypassed: for a long 
time only with his epigones or his forced opposition characters could have 
operated a vampire story. In 1992, the Bram Stoker's Dracula (in Hungary 
known as Drakula), Francis Ford Coppola's film changed this situation.33 

In Coppola's work, the monster appears in innumerable forms: as a 
horrible beast, as a charming young gentleman, timelessly old, 18th 
century aristocrat. Almost omnipotent, ubiquitous; his watchful red eyes 
observe the victims from behind the setting sun. Yet he is a much-to-be-
pitied and dignified character. Coppola frames the obviously mentally ill 
and sadistic hospodar Vlad Drăculea into a Turkish-subduer hero. The 
ruler's lover, Elizabeta, thinking the beloved man is dead, commits 
suicide. As the Greek Orthodox Church refuses to bury the suicide person 
in a consecrated place, Dracula curses furiously Christ and the church, 
therefore becomes a monster out of punishment.  

From an ethical point of view, the finish of the film (which was meant to 
be a forgiveness and happy ending) is particularly displeasing. After his 
destruction we see Dracula as a happy floating soul, among the army of 
the blessed spirits, on his brides arm. That is rewarding the monster, who 
killed thousands of innocent people with savage cruelty. 

Coppola's film paved the way for the "rehabilitation" of vampires: the 
figure of the “good” but at least “well-intentioned” or “repentant” 
bloodsucker has become more common in the works. 

 
                                                           
33 For film adaptations, see e.g.: Kele-man, 07 June 2018 
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Anne Rice: Interview with the Vampire (1976) 
 
In the first part of the writer’s series of Vampire Chronicles, an unnamed 
young man makes an interview with a vampire (his name was Louis in his 
life) who turned from a wealthy young colonist into undead in Louisiana. 
Rice's vampires have memories of their human lives. They are thoughtful, 
ethical beings who behave unethically because of their egoism and are 
sometimes tormented by remorse for this reason. The other main 
character of the novel, the cruel Lestat, he transformed Louis into a 
vampire, but even in him the memories of human emotions remain, e.g. 
after he became a vampire himself, he cared for years about his helpless, 
blind father. The novel had a great success, it has a large fan base, and its 
effectiveness was enhanced by the fact that in 1994 a film with a similar 
title was made from it. An important difference from previous vampire 
stories is that Anne Rice’s vampires are no longer horror figures, the 
Vampire Chronicles lead us into the realm of fantasy literature, especially 
dark fantasies. A vampire is an eternally young, powerful creature who 
must keep himself away from the world of the daylight, but this tiny 
discomfort is amply compensated by the ecstasy of the eternal existence. 
The story suggests that vampirism is not a punishment, not a disease, in 
fact a reward and an opportunity for mortal man even if the road leads by 
killing other people to this reward. 

As a result of Rice’s action, the undead attract millions of fans 
worldwide today. It is interesting to see that this originally very 
“masculine” and not at all attractive world how captivated the teenagers, 
including teenage girls. Stories like these (more recently, for example, 
Stephenie Morgan Meyer’s Twilight Series) may be appealing to their 
recipients, as they typically embody two important features of youth 
novels: the discovery of sexuality and getting adult. 

The vampires in the Twilight fantasy novels – mostly handsome, 
youthful-looking men – are more sophisticated and educated than the 
average, and the eternity gives them this advantage. These exceptional 
creatures then give their attention to the novel’s girl-main-character, who 
is slowly let into their mysterious and creepy world. In this environment, 
the motif of persecuted love is always present, which has produced a 
multitude of bestsellers since ancient times (just think of An Ethiopian 
Romance by Heliodorus or Daphis and Chloe by Longos). The stories focus 
on the forbidden love either between the vampires and the humans, or 
other dark creatures (e.g. werewolves). 

According to Ildikó Katona, the publisher of the Twilight series, the head 
of Könyvmolyképző Kiadó (Bookworm-forming Publisher): “In some ways, 
the Harry Potter phenomenon is repeated. ... Readers report that they 
have never seen a book before, but have been devouring novels since 
reading Twilight. I also got a message from teachers, they wrote how they 
wanted to use it in either teaching Hungarian or teaching English.” 34 

                                                           
34 Herskovits, Eszter, 14 September 2009 
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Literacy education is becoming more and more important these days. 
The question arises whether it is desirable for pedagogy to choose stories 
of which ethical background is questionable, even if teenagers get back 
behind the books. The vampires of the Twilight-world read Shakespeare, 
listen to Chopin. The Vampire Chronicles evokes innumerable literary 
works (their literary value is no doubt more than that of Meyer’s books), 
but the basic question remains: what has already been raised at the dawn 
of vampire stories: can eternity be tolerated if you have to become lonely 
predators in return? Is it permissible to acquire power and knowledge if 
we achieve this at the cost of the destruction of others? 
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